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y, painted for several summers 
and found many subjects of child life among the Portuguese 
fisher folk. 

This particular picture has an amusing story attached which. 
the artist tells: 

During the summer, little Manuel, aged five, had been 
m a d e  a b r o t h e r  for the first time. An ecstatic event. Just 

before Christmas, his Sunday-school teacher assembled her 
infant class and told the children that she wanted them to join 
her in making some one happy on Christmas Day. 

“‘I know a woman,’ she continued, ‘who is very old, very 
poor, deaf, and nearly blind. She lives alone and has no one 
to care for her. What can we give her to make her happy? 
You may take two minutes to think of the very best thing.’ 

Up shot his hand 
as he shouted with conviction, ‘Let’s all give her a baby!’ 

“Little Manuel needed no two minutes. 

vidently his home had ‘A Place in the Sun.”’ 

Miss DuPuy grew up in Philadelphia, studied design in London, 
and worked for years in designs for stained glass, book-covers, 
and furniture. Her instructors in painting-were Ebin Comins 
and Charles Hawthorne. 
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After three years of highly successful performances of the 

and Falmouth, this organization has now firmly established 
itself as a permanent musical activity on Cape C od. Sunday 
evening marks the opening concert of the fourth season at 
Town Hall under the leadership of the brilliant young con- 
ductor, Joseph Hawthorne. Mr. Hawthorne, founder and 
musical director of the orchestra has for the past three years 
been musical director of the Toledo Orchestra which has 
doubled its subscription and budget since his arrival in Ohio. 

Provincetown Symphony Orc h estra in Provincetown, Chatham 

Jo Hawthorne 
has also presented sever 
concerts each year, going as 
afield as Nashville Tenn., 
Mobile, Alabama. 

Mr. Hawthorne is a concert 
violist and before becoming con- 
ductor in Chattanooga was assist- 
'ant conductor and principal viol- 
ist of the Dallas Symphony under 
Antal Dorati. Prior to World Was 
ll he was principal violist with 
the Ballet Theatre. 

During the wan ye 
Sour years in, the U. 
n 1934-44 combined 

of the New London, 
phony Orchestra. 

f Music. As winner of 
er Damrosch Schol 



HAWTHORNE MEMORIAL 
GALLERY 

PROVINCETOWN, CAPE COD 
MASSACHUSETTS 



- 
cation Of Hawthorne 

Memorial Gallery 

gallery is a simple, chastely plain 
seum and private collections. 

Speaking at the dedication was, 
Ted Robinson, critic and columnist 
oh the staff of the Cleveland Plain 
Dealer, who knew Hawthorne well. 
He told of the artist-teacher’s power 
to awaken in a pupil the love of 
beauty and the appreciation of color 
and’ form. H e  stressed, too, how 
Hawthorne’s genius as a teacher 
had painted a new picture of Prov- 
incetown, itself, in the minds of 
many in distant parts and had 
spread a wholesome and sound fame 



ounced by the Chattanooga 
ony Orchestra of Chatta- 
Tennessee,. for the first 

ay night in November, and it 

Jo Hawthorne 
New Conductor of Chattanooga 

Symphony Orchestra 



necessity, beauty we must 
world. Painting and sculp- 

music and literature are all of 
piece as civilization, which is  
making it possible for human 

beings to live together. 
“When I speak of art I mean painting, 
architecture, music, the art of litera- 
ture, sculpture, the theatre, in fact ev- 
erything that’s creative - anything 
that makes a thought, an idea or a 
thing grow where nothing grew before; 
or a fundamental truth expand and 
show some new angle of  beauty  which 
calls special attention to  i t s  being a 
fundamental truth. 
“All these things and many more come 
under the category of beauty which is 
a better name for art than the word 
itself.” 

from “HAWTHORNE ON PAINTING” 
PITMAN 



CHARLES WEBSTER HAWTHORNE 
1872 - 1930 

by Albin Polasek, N.A. 
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OUR PLAN 

Now, a quarter of a century after its founding, 
the Provincetown Art Association plans to erect in 
honor of Charles W. Hawthorne, one of America's 
ablest painters and greatest teachers, a permanent 
place for the showing and fostering of the fine arts, 
to be known as the Hawthorne Memorial Gallery. 

Why a gallery? 

From 1899 until the year of his death in 1930 
Hawthorne spent much of his time working with 
student painters in Provincetown. From the 
day of his arrival at the end of the closing cen- 
tury and through each succeeding year this fishing 
village, built on the final dunes of Cape Cod, be- 
came more a part of him and he of it. Though 
he followed beauty into many parts of the world, 
and though he won acclaim among the great in for- 
eign centers, he ever turned back to Provincetown 
as his home, to its people as his people. 

Why in Provincetown? 

It is not surprising that in Provincetown Haw- 
thorne is not merely a personality or a personage. 
He is an era. His influence upon his pupils, many 
of whom built their careers upon his fundamental 
concepts, and his imprint upon contemporary art 
are matched by his mark upon the hundreds of 



painters who have come to Provincetown to paint 
the things and scenes from which Hawthorne evoked 
so much of beauty and meaning. 

A PAINTER OF PROVINCETOWN 

Hawthorne found in this little town all of 
the elements for the rich colors of his thinking - 
the shy solemnity of the little Portuguese children, 
the durable fortitude of their fishermen fathers, 
and the toil-worn gravity of the old folk. All of 
these remain - the fishing boats, the dunes, the 
narrow streets, old sheds and clustered cottages. Each 
year they lure more students to summer classes and 
more artists as permanent residents to make their 
home, as Hawthorne did, near the sea and wind- 
carved beauty of the Cape End. 

Because the precepts of Hawthorne the painter 
and of Hawthorne the teacher continue to play 
an important part in the thinking of student paint- 
ers here today, and because the principles which 
he urged are as sound now as when he spoke them 
to his students, we believe that there should be 
in Provincetown a tribute to his memory - more 
than that - a means whereby students may study 
his work so that his paintings may continue to reveal 
the principles which he taught so successfully. 

The Hawthorne Memorial Gallery will shelter 
a permanent collection of the master’s important 
paintings. Here people from all over the world may 
see what Hawthorne did with the material which 
surrounded him. Such a memorial will be a tribute, 
an aid and a challenge. The great work of Haw- 
thorne as a teacher, equalled by few, can go on 
through the countless generations of artists. 

Here the art of Charles W. Hawthorne will 
be truly at home - looking out again over the 
curving shore of Provincetown, and teaching sil- 
ently but none the less eloquently. 

THE GALLERY 

It is the plan of the Provincetown Art As- 
sociation to erect a fire-proof Gallery on an ample 
tract, adjoining its own building overlooking the bay 
and just a few feet from the shore itself. It will be of 
good Colonial design that will fit agreeably with 
the comfortable Cape Cod lines of the enlarged 
“Captain’s House” which is now owned and used 
by the Association for its headquarters, annual ex- 
hibitions, lectures and concerts, and which is vis- 
ited annually by thousands who come to Province- 
town to paint or to enjoy the work of its artists, 
past and present. 



FRONT ELEVATION of the PROPOSED HAWTHORNE MEMORIAL GALLERY 

proposed Floor Plan 
Hawthorne MEMORlAL GALLERY 

PROVINCETOWN Mass. 

FLOOR PLAN of the PROPOSED HAWTHORNE MEMORIAL GALLERY 



Tentative plans for the Gallery specify the most 
modern type, of fireproof construction so that safe- 
ty will insure the valuable collection of Hawthorne 
paintings as well as other notable collections which 
may be brought here from time to time for exhibi- 
tion. The Gallery will be fifty by twenty-five feet, 
enclosing a well-proportioned room with arched 

ceiling and neutral blue stone floor. Good illum- 
ination from a central light-well in the roof will 
give a diffused soft light without glare. 

OTHER USES 

“ 
When I speak of art,” said Mr Hawthorne 

a t  one of his classes, “I mean painting, architecture, 
music, the art of literature, sculpture, the theatre, 
in fact everything that is creative - anything that 
makes a thought, an idea, or a thing grow where 
nothing grew before.” 

We, too, have that feeling about the compre- 
hensiveness of art, and the Provincetown Art Associ- 
ation was founded on that broad interpretation. We 
feel that the Memorial to Mr. Hawthorne should 
be a center for the encouragement of the fine arts. 
There is a definite need for such a center in Prov- 

incetown - a common meeting place for those who 
are pursuing artistic endeavors in various methods. 

It is our plan to have a well lighted room under 
the entire length of the Memorial Gallery. This 
space will be available for the use of professional 
artists and amateur groups interested in drawing, 
sculpture and the graphic arts. 

NOT WITHOUT HONORS 

Mr. Hawthorne was only thirty years old when 
he won his first recognition as a painter. He had 
studied a t  the National Academy of Design, the Art 
Student’s League, in several foreign countries, and 
was a favorite pupil of William M. Chase a t  Shinne- 
cock, Long Island. 

The first public recognition, in 1902, was the 
Obrig prize of the Salmagundi Club. It was quickly 
followed by many others, year after year, .until al- 
most the time of his death in 1930. 

Among some of the more important awards 
were; First Hallgarten prize, N.A.D., 1904; Car- 
negie International, Honorable Mention, 1908 ; Shaw 
Prize, Salmagundi Club, 1904; Silver Medal, Bue- 



nos Aires Exposition, 1910; Clarke Prize, N.A.D., 
1911; Silver Medal, Panama Exposition, San Fran- 
cisco, 19 1 5 ; Pennsylvania Academy, Temple Gold 
Medal, 1915; Isidor Gold Medal, N.A.D., 1915; 
Norman Wait Harris Prize and Medal, Chicago Art 
Institute, 1917, and again in 1923; Lippincott Prize, 
Pennsylvania Academy, 1923 ; Second William A. 
Clarke Prize, Cororan Gallery, Washington, 192 3 ; 
and First in 1926; Carnegie Prize N.A.D., 1924; 
Carnegie International, Third Prize, 1925 ; Gold 
Medal, Sesqui-Centennial Exposition, Philadelphia, 
1926; and many others. 

He was a member of the National Academy of 
Design, National Institute of Arts and Letters, Nat- 
ional Society of Portrait Painters, American Water 
Color Club, Century Association, Players’ Club, 
National Arts Club, Lotus Club, Salmagundi Club 
and in 1914 he was elected Societaire de la Societe 
National des Beaux Arts. 

Today Mr. Hawthorne’s work will be found in 
the finest collections throughout the country, in the 
Metropolitan Museum, Corcoran Gallery, Rhode Is- 
land School of Design, Buffalo Fine Arts Academy, 
Detroit Institute, City Art Museum of St. Louis, 
John Herron Art Institute of Indianapolis, Syracuse 
Museum, Chicago Art Institute, Boston Museum of 

Fine Arts, Worcester Art Museum, Toledo Museum, 
Cincinnati Museum, Houston Museum, National 
Museum of Art a t  Buenos Aires, Argentina, and in 
many university museums and private collections. 

Mr. Hawthorne taught for a time a t  the Art 
Students’ League and in the School of the National 
Academy of Design. He was also a visiting instruct- 
or at the School at Pittsburgh, the Cleveland School 
of Art, the Art Institute of Chicago, the John Her- 
ron Institute of Indianapolis, the Iowa University 
Art School, University of Indiana, and was on the 
board of the Tiffany Foundation. 

ADMINISTRATION OF THE GALLERY 

In order that the purpose for which the Gallery 
is intended may be accomplished, to the end that it 
may contribute to the training of ever increasing 
numbers of students through the years and afford 
an opportunity of enjoying works of fine art 
in this famous colony, it was early decided by the 
Association that the Gallery be administered quite 
apart from its other activities under a distinct 
trust fund which will be used for the construction 
of the building and for its maintenance and admin- 
istration. 



WE INVITE YOUR HELP 

The  little town of Provincetown is far from 
affluent. It cannot assume the expense of construct- 
ing and maintaining the Hawthorne Memorial Gal- 
lery. Many of its citizens, some of them old friends 
and admirers of Hawthorne, others interested in 
fostering the development of the fine arts, will 
assist. 

We must have the help of many others - old 
students of Charles Hawthorne and his admirers in 
many parts of the world. We invite the support 
of all who realize the necessity for cultural growth 
on a solid foundation. 

The goal of our endeavor is to raise the sum 
of fifty thousand dollars to erect and maintain a 
Memorial Gallery as a token of esteem and friend- 
ship to Charles W. Hawthorne, painter and teach- 
er, and to inspire others to follow the quest for 
beauty. 

Committees of friends and students are now 
being formed throughout the nation and a quiet 
and dignified solicitation is under way. 

Your cooperation is invited. 

HAWTHORNE MEMORIAL GALLERY 
COMMITTEE 

Thomas G. Blakeman, 

Chairman 

Edwin W. Dickinson John R. Frazier 

Jo C. Hawthorne Florance Waterbury 

William H. Young 



PROVINCETOWN ART ASSOCIATION 
(INCORPORATED) 

PROVINCETOWN, MASSACHUSETTS 

ANTON VAN DERECK 

Director 

HONORARY VICE-PRESIDENTS 
FREDERICK J. Waugh 
FRITZ P f e i f e r  
WILLIAM L’ENGLE 
SONIA GORDON BROWN 
JERRY FARNSWORTH 

OFFICERS 
THOMAS G. BLAKEMAN, President 
PAUL SMITH, Vice President 
HERBERT F. MAYO, Treasurer 
PATRICIA VAN DERECK, Recording Sec’y 

HEINRICH PfEIFFER, Corresponding Sec’y 

TRUSTEES 
J. FLOYD CLYMER 
EDWIN w. DICKINSON 
LUCY L’ENGLE 

JOHN M. Foster 
JOHN R. Frazier 
ARNOLD GEISSBUHLER 
JO C. Hawthorne 
MARION HAWTHORNE 

ELLEN RAVENSCROFT 
Coulton WAUGH 

Mrs. Henry J. WINSLOW 

‘‘The spirit that moved the greatest‘ master 
is the spirit that moves us. He may do it 
more beautifully, but he approaches it in 
the same way.” 

from “HAWTHORNE ON PAINTING” 
PITMAN 



Moy’s “The Blessing of the Fl 

A painting by .William Merritt 
Chase, with whom Hawthorne stu- 

y, and Irving Marantz’ pen 



Art Exhibition 
very interesting sho 

at the Provincetown 
Seventeenth Annual 

paintings. 
In  the  small rooms and balcony the 

pictures are comprised of etchings, 
prints and water colors, all most at- 
ractive. 

The modern sho on exhibition 

s themselves 

hibited together. 
The show opened Sunday afternoon 

a t  the Provincetown Art Association’s 
gallery, Commercial Street, and will 
continue until July 29th. Heretofore 
the Moderns have had a small show 
and the exhibition given by the Associ- 
ation later in the season has been con- 
sidered most important. This year the 
more conservative painters will present 
their show sometime in the first of 
August in the same gallery when the 
present exhibition is over. 

The Modern show is varied an 

Dereck, Oliver Chaffee, and How 

The art exhibited includes oil 
ings,water colors, and prints. A 
room has been set aside for the 

water colors, 

has been received with special int 
are: Karl Knath, Shelby Shackleford, 



Gulls to Labrador 
Artists to Provincetown- I 

incetown is always pleasant and 
your guests will be delighted to 
view the exhibitions hung in the 
fine old mansion which is the home 

artists flock to 

b u i l t  on old 
wharfs are seen to be 

y  Ind ia  prints are 

ecome obstructed with works 
of art in the process and easels im- In addition to the two regular 
pede traffic. It is amusing to glance nately, his influence will be perma- exhibitions there will be a special 
at these pictures in the making; nent, for his teaching was too vital memorial Florida Duncan. exhibition Mrs. of the Duncan’s work od, some are quaint water colors done to  parish. 
in conservative style while others admirers believe that she was one 
are very modern and seem to be of the greatest American water- 

is masterly and reveals possibilities 
in the medium which were previ- a school of his own. 

T h e  Grand Central School of ously unsuspected. Like most 
Art has secured the services of Mr. great artists, Florida Duncan in- 

Arthur W. Woelfe and has its vented her own technique. Those 
headquarters in the studio formerly who know the great difficulty of 
occupied by the Cape Cod School clear-wash water color will be 

astounded at her facility and all 
will admire the beauty of her very 

of Art. 

personal color' arrangements. B 
town this summer. It will be fore her death Mrs. Duncan de- 

Mr. Henry Hensche, who was for 

Mr. Hawthorne, is now considering 
several years past associated with colorists. Certainly her technique 

Mr. George Elmer Browne, N. A. 
will conduct a class in Province- 

private pupils and the 
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Another Fine Artist Leaves His 
Provincetown 

~ - -  

The late George Elmer Browne at his easel 

Another and the last of that I 

talented students to Prov- 
was removed Friday night 

where Harold Browne, son o 
late artist, is buried. 

Academy of Design, 

Mi-. Browne 

He was name 
cian of Design 
1935), also pr 
of the National 

Architectural League of New York, 
the Painters and Engravers Group 

American Watercolor Society, 
Allied Artists Association of 
York City, the Provincetown 
Association and the American 
Association in Paris. 

Mr. Browne was director 
structor of the Browne Art 
Provincetown, instructor 

classes abroad in 1922, 1925, 1927, 

George Elmer Browne's art class 
closed September first for the summer, 
and Mr. Browne will stay in town in- 
definitely working oh canvasses for an 
exhibiton to be held in New York this 
winter. 



ant3 Spain. 
Mr. Bdowne’s talk was followed by a 

discussion lead by Mr. Felix Mahoney, 
of the Washington School of Fine and 
Applied Arts, and Mr. Gan Kolski, who 
explained and defended many of the 
modern trends in painting. The stu- 
dents were enthusiastic and took part 

912, complete with- 

Next Sunday, the 26th., Henry 
Hensche, former assistant to the late 
Charles W. Hawthorne, and now in- 
structor at the Cape School of Art, 
will be the guest speaker. Mrs. Paul- 
ine Palmer, noted painter of Chicago, 
will also speak, and has chosen for her 
subject, student days in Provincetown 
years ago. Mrs. Palmer was a student 
of Mr. Hawthorne’s when he first be- 

send his or her painting by a re- 
presentative. No preliminary reg- 
istration is required. Just ap- 
pear a t  the Festival grounds at 
the appointed day and hour-Aug- 
ust 9 beginning at 10 a.m. In 
case of inclement weather the 
special showing will be held on 
Monday, August 11. And on Sun- 
day, August 10 a Portuguese Day 

gan his school here. 
Forty-five attended last Snday’s get- 

together. It was necessary to turn sev- 
era: away and so reservations for next 
Sunday’s meeting must be made in ad- 

will be held on the Festival 
grounds. A special program is be- 
ing arranged by Mrs. Grace Gov- 
eia Collinson, who is chairman of 
the Portuguese Day committee. 



of the Maner and .. 
Ada Rayner: The phonies will 

stay for a while longer but even- 
tually they will blow away like 
the wind - without money - and 

g ive  the town back to the real 
artists. The vitality Of Province- 
town will carry it through. 

of the artist is reflected on his 
canvas in the number and var- 

i e t y  of nature’s color combina- 
tions he is able to record.” 

The Henche exbibition which 
opens at  the Karilon Gallery on 
Friday, August 10, will run for 
one week. Gallery hours are 2 

EXHIBITION this art, the beholder- 

Henry Hensch 

Karilon Caller 
August 10 to August 17 

432 COMMERCIAL STREET AT KILEY CO 



r 
Gerrit Beneker is going to give an 

art talk supplemented with slides at 
the Nautilus Club. 

Nautilus Club 
The Nautilus Club held the flrst 

meeting of the season Tuesday eve- 
ning Sept. 8th at 

Many of his paintings were shown on a 
screen, illustrating most beautifully his 
subject. The majority of the pictures 
were “Industrials” painted in the heart 

tains even in an environment usually 
considered devoid of all beauty. His 
paintings of the steel workers were 

- eloquent but not more so than Mr. 
Beneker’s quiet appeal for recognition 
of the laboring man as a constructive 

s changed for every 
st the young artist 

streets? Christ W O  
streets. 

BECAUSE of the many requests in person and via mail, the 
exhibition of Henry Hensche F.I.I.A.L., at the Karilon Gal- 
lery at 432 Commercial Street will be continued for an extra 



Memorial Exhibition 
Continues To Attract 
Many To Hawthorne I Gallery 

to regard the work of Oliver Cheffee 
without wishing that a painter of 
his integrity and lack of compromise 
could have lived to complete the vis- 
ion of his aim and desire. 

Association The works, beautifully 
hung in the Hawthorne Gallery, 
are enjoyed not only by the con- 
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ins ripening be 

for her pictures. 
Her works received most favorable 

recognition. She has exhibited in all 
the most important water cobor ex- 
hibitions and was a member of the 
American society of Water Colorists. 

orida Duncan Frosty, 
orings - Red Apples 

morial Exhibiti 
now current at  t 
Art Association 
an artistic even 
it is the first time 
that so large a 

group of paintings by this a r t i s t  

Mrs. Duncan displays a powerful- 
have been seen together. 

mastery, a rich vitality, found only 
in the works of those artists who 
have a positive knowledge of their 
purpose and the courage and genius, 
to achieve it. 

Here is the stamp of something, 
finished and perfect within its own 

limits. Mrs. Duncan invented, out 
of her own need of expression, a 
method entirely original, entirely 
adequate. No hesitancy, no doubt- 
fulness of purpose nor any consid- 

I eration for the small matters of- 
current taste or contemporary prej- 
udice mar '-- 

-direct as t duck s h e  

- 



I SATIRE ON MODERN ART -- 
Frank G. Henderson’s comedy “We 

Think We Can,” to be presented at the 
Wharf Theatre beginning Monday, July 
27th promises to create quite a stir 
among local artists. “We Think We 
Can” deals with the extreme in modern 
art, and its creators. Mr. Henderson 
says he has not undertaken a serious 
treatise on art, and that good sports 
will take all the knocks and boosts in 
the spirit they arc given. 

The Wharf Theatre o r i g i n a l I y 
planned to produce “The Devil Was 
Sick” by the same playwright. After a 
reading of the staire, however, it was 
decided more suitable, to, and more 
amusing for a Provincetown produc- 
tion. 

The author, Mr. Henderson, is an 
Englishman. Since coming to this 
country eight years ago as an actor, he 
has played in shows from coast to 
coast four times. He writes a play a 
year nowadays and plans to keep right 
on doing so until a success is achieved. 
(Then we hope he writes two a year) 

Whether we like or dislike the 
Moderns, the production of Mr. Hen- 
derson’s play is certainly propitious. 



rn in Keene, N. H., t 
ughter of the late Rev. Aar 
Hand and Matilda Butler W 

York univers 

years at the P 
emy of Fine Arts 
arship winner to t 

was founder and past pres- 

at large t o  the Art 
New Jersey and art 

of .  the Civic Club of 

as a Sunday school 
Baptist Church of 
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The Lee Petite Sisters Jennie 
and Rosa Lee by popular request 
will present their Doll Revue fea- vaudeville. 
turing their own original imper- 
sonation of Mickey and Minnie a colorful and interesting 
Mouse in person at the, Knights of 
Columbus Hall, Tuesday after- 
noon, July 31, in a continuous 
matinee performance from 2 to 
3:15. 

On this afternoon, Rosa Lee, 
who connducts the Rosa Lee Sum- 
mer School of Portrait Painting, 
will lay aside her huge palette 
that is winning her fame in art 
circles, to join her even smaller 
sister, Jennie, and again become 
the world’s smallest sister team, 

The Lee Petite Sisters will 



GOLD MEDAL WINNERS AT ART EXHIBIT. 
I 

PRIZES ARE AWARDED 
BY ALLIED ARTISTS 

TWO Gold Medals and $300 
Given for Paintings and ScuIp- 

ture at Brooklyn Show. 

The award of two gold medals 
and cash prizes totaling $300 in the 
twentieth annual exhibition of the 
Allied Artists of America at the 
Brooklyn Museum was announced 
yesterday. 

The gold medal of honor for a 
distinguished painting was given to  
Richard Miller, Provincetown, 
Mass., for his canvas “Cape Cod.” 

I 







I und so many subjects 

anvasses were important 

ened Friday to 
on the previous 

Shank Painter Pond he roa 
about in his jeep searching out 

ut on canvas. When 

ringfield Museum of Springfield 
the Fitchburg Museum of Fitch- 



the whole of Hawthorne’s active Favorite subjects of Hawthorne’s 
life as a painter, from the turn of were the fishermen among his 

t h e  century to 1930. Provincetown friends and neigh- 
Hawthorne was to Provincetown, bors, simple, rugged and weather- 

&, the boot-tip of Cape Cod, what worn men of the sea, both Yankee 
William M. Chase was to the and Portuguese alike. and their 
Shinnecock Hills of Long Island womenfolk. both young and Old. 

a n d  Robert Henri and Hans Hof- I n  important works he groups sev- 
mann were to New York and Mas- eral Of these figures together 
s a c h u s e t t s  painter and art sometimes in their Sunday dress) 
teacher who attracted many fol- or depicts single figures in working 
lowers and who brought fame to clothes often with the fish which an old man at the tiller of a sail- 

are the symbols of their e 
day occupations. 

the Community he 

Noted as a teacher-his classes as 
were among the largest of the time “ 

-Hawthorne  is credited as much century. 
as anyone with helping transform tional a 
the simple fishing village where members ndividual note, as in 
he settled about 1900 into an at- of which is of a somber and 
tractive. large summer resort 
artists’ colony. 

After Chase. Hawthorne was one was uninfluenced by the modern in his paintings without individu- 

widely known today as the record erman.” from the Carnegie Insti- the time and the human inhab 
of-his prowess as a teacher, the tute, Pittsburg, and the figure of tants. 



during the early 1 
t for many years. 

orne’s "The Captain, the Cook and the First Mate," one of the paintings of 
ospective show of hie work in Provincetown this summer. 





"- 

Famous Studio Will Open To Visitors a 
A 

Brayton and G 
noted homes and studios which will open to visitors 

of the studio 



I A Famous Artist Is Gone From Cape 

’Funeral services were held today for Frederick Judd Waugh who 
Tuesday. He is seen here leaning on the mantle of the fireplace in 
studio talking to Mrs. Waugh and their grandchild, Jeanne Clymer. 

- 
Friends And Admirers 
Mourn Passing Of Great 

Marine Artist - 
of the Harbor 

Mr. Waugh’s sister, Ma, was also an 
artist of ability. 

Mr. Waugh received his early art 
training at the Pennsylvania Aca- 
demy of Fine Arts in Philadelphia 
and later at the Academie Julian in 
Paris. In 1892 he married Clara 
Eugenie Bunn of Philadelphia and 
for the next fifteen years Mr. and 
Mrs. Waugh resided in various 
places in Europe and while abroad 



marine scenes that brought fame 

fine his brush to the painting of 
marine scenes. A particularly lovely 
exception is the mural painting of 
the Madonna and Child in back of 
the baptismal font in the Church 
of St. Mary of the Harbor here, and 
another is “The Night of tine Holy 
Grail’’ which hangs in the National 
Museum in :Washington. 

In spite of his fame and success as 
an artist, Mr. Waugh had an abid- 
ing urge to write, particularly ima- 

as well as of the Sal- 

Built of the great 

Shore, support- 
of these same 





FREDERICK JUDD WAUGH, N.A. 
Born in Bordentown, New Jersey, September 13th, 1861 ; son of S. B. Waugh, 

portrait painter. Pupil of Pennsylvania Academy of Fine Arts; Julian Academy 
in Paris. 

Member of Royal Academy of the West of England, Bristol; Associate National 
Academy, 1909; National Academy, 1911 ; Salmagundi Club, 1908; Lotos Club 
(life) ; National Arts Club (life) ; Connecticut Academy of Fine Arts; Fellow- 
ship of Pennsylvania Academy of Fine Arts; Boston Arts Club (life) ; North 
Shore Art Association; American Federation of Arts; Grand Central Art Gal- 
leries ; Art Association, Kent, Connecticut ; Art Association, Provincetown, Mass. 

Awarded Clarke prize, National Academy of Design, 1910; gold medal, 
Buenos Aires Exposition, 1910; prize Boston Art Club; Harris bronze medal 
and $300, Art Institute of Chicago, 1912; prize, Connecticut Academy of Fine 
Arts, 1915; silver medal, Panama Pacific Exposition, 1915; gold medal, Phila- 
delphia Arts Club, 1924; Palmer Memorial prize $1000, National Academy of 
Design, 1929. Palmer Prize $500, National Academy of Design, 1935; Purchase 
Prize, Buckhill Falls Art Association, 1935; Popular Prize, Carnegie Interna- 
tional Exhibition of Paintings, 1934, 1935, 1936, 1937, 1938, 



MEMORIAL EXHIBITION 

P A I N T I N G S  O F  T H E  S E A  
by 

F R E D E R I C K  J U D D  W A U G H ,  N . A .  
1861-1940 

GRAND CENTRAL ART GALLERIES, INC. 
15 Vanderbilt Avenue 

(Grand Central Terminal) 
New York City 

March 9th to 27th, 1943 

nt by 

An issue of The Christian Science Monitor last week carried 
a reproduction of a great marine painting by that master, 
Frederick J. Waugh who helped make Provincetown famous 
as an art colony by having his home here for many years. The 
painting is titled, “Late Autumn, Coast of Maine,” and about, 
it the Monitor’s veteran art critic, Dorothy Adlow, has this to 
say, “Through all the days of his career, Frederick J u d d  
Waugh (1861-1940) painted the sea. While his contemporaries 
struggled with the oddities of modern art  styles, he continued 
to work in a naturalistic manner. He painted the rolling surf, 1 
the foaming breakers. His skillful portrayals elicited the en- 
thusiasm of many people. 

“He was the son of a portrait-painter. Though his father dis- 
couraged the profession of artist, young Waugh insisted upon 
entering the Pennsylvania Academy of Fine Arts; and later 
studying in Paris. He settled in Provincetown, Massachusetts 
where he was surrounded by the sea, which he loved so much. 
Once he declared humbly, ‘I hope that some day I can pain’ 
one picture of which I can say, This is the sea.’ ” 



family itself is an odd one. The name Waugh is Scottish but Mr. Waugh's family 
came to Pennsylvania at the request of William Penn who-a family legend states 
-found it convenient to have about him certain hardy Scots who were not by their 
religion bound to the ways of non-aggression. The Waughs were Presbyterians and 
also according to legend were useful men when there was trouble with the Indians 
which happened even in Pennsylvania. In later days the Waughs became landed 
farmers and when the father of the marine painter, Samuel Bell Waugh, at the age 
of fourteen announced his desire to become an artist he was rebuked by his parents 
who thought so bohemian a desire unbecoming to their son. The boy's grandfather, 
"however, took a more sympathetic view and sat patiently while young Samuel drew 
his portrait with that of the young painter's brother and sister, adding, when the 
composition seemed to demand it, a fancy head. This excellent work, which is still 
preserved in the family, was executed upon a piece of linen sheeting. 

As Samuel Waugh grew older his family did not relent and finally rather than 
give up his dear ambition, the young man ran away to Italy. This was before the 
year eighteen thirty and such a journey was a very real adventure, especially in the 
way it was carried out by the young artist. Italy was still divided into Papal States 
and the ambitious American made his way from place to place by his talent in 
painting portraits. A friend went before to some small town proclaiming the great 
Waugh, a famous painter of portraits, would soon arrive. In many of these places 
an American had never at that time been seen. As Waugh's talent was real enough 
he not only made his living but accumulated enough to spend his winters in Rome 
where his diary states he became known to the important artists and men of letters 
who then as ever congregated in the Eternal City. He also went about with the 
aristocracy and painted the portraits of many of its members. More important 
perhaps he induced his friend, the sculptor Thowaldson, to pose for him and did 
a very spirited portrait. After seven years he returned to Philadelphia; his style 
was well formed and so much resembled that of Sir Thomas Lawrence that when 
that painter died it was suggested to Waugh that he remove to London to step into 
his shoes. However, he was not at all inclined to become an expatriate and lived in 

The boy was brought up with his two half-sisters in a happy home and in artistic 
surroundings. His half-sisters, Amy and Ida Waugh, were exceptionally gifted 
Amy was a pianist and Ida achieved national reputation as a painter of babies. 
Their big house on Pine Street was full of the treasures their father had collected 
in Italy and among their friends were the Gilders, the Biddles and the Mendenhalls 
as the first Mrs. Waugh, the mother of Amy and Ida, was a Mendenhall. 



G 
I N C O R P O R A T E D  

A non-profit organization founded and operated 
solely in the interests of the American Artists. 

WILLIAM S. FARISH ERNEST E. QUANTRELL 
President Secretary and Treasurer 

HENRY J. FULLER 
Vice- President 

B. D. HALTOM 
Asst. Secretary and Treasurer 

W. L. CLAYTON LOUIS W. HILL DAVE HENNEN MORRIS 
ARTHUR V. DAVIS CLARK H. MINOR JANSEN NOYES 
WILLIAM C. DICKERMAN LAWRENCE GRANT WHITE BERNARD E. SUNNY 
FREDERICK E. HASLER THOMAS J. WATSON 

FORMER TRUSTEES 

CHESTER H. ALDRICH WALTER L. CLARK WALTER S. GIFFORD 

EDWARD W. BOK ROBERT W. DEFOREST WILLIAM CHURCH OSBORN 
IRVING T. BUSH WILLIAM A. DELANO GEORGE D. PRATT 

JOHN G. AGAR THOMAS M. DEBEVOISE FRANK G. LOGAN 

I. N. PHELPS STOKES 

MANAGER AND DIRECTOR 

ERWIN S. BARRIE 

SALES STAFF 

W. WESLEY WISEMAN 
GEORGE T. NELSON 

MISS LOIS LYON 
MISS H. DOROTHY NELSON 



POUNDING SURF 

Awarded the Popular Prize in the 1938 Carnegie Institute International Exhibition of Paintings 

(Loaned by the Carnegie Institute, Pittsburgh, Pa.) 



ROARING FORTIES 

(Loaned by the Metropolitan Museum of Art)  



ANTE MERIDIAN 

arded the Popular Prize in the 1935 Carnegie Institute International Exhibition of Paintings 

In the private collection of Mr.  & Mrs. W .  H .  Aldridge 
(Not included in exhibition) 



MERIDIAN 

Awarded the Popular Prize in the 1937 Carnegie Institute International Exhibition of Paintings- 

(Loaned by Mr. & Mrs. Ernest E .  Quantrell) 



CATALOGUE 

1. Roaring Forties 
Loaned by Metropolitan Museum of Art 

Loaned 

Loaned 

2. Passing of a Gale 
* 3. Passing Cloud (Moonlight) 

* 4. Cool Dawn 

5. Gale 

Loaned by Carnegie Institute, Pittsburgh 
* 6. Pounding Surf 

7. Gathering Fog 
8. Sea and Rocks 

* 9. Big Water 

10. Hard Blow 
11. Sou'wester 
12. Tossed Spindrift 
13. Ten Thousand Feet Up 

Loaned by Mr. & Mrs. Ernest E. Quantrell 

"14. Rock and Sea 
Loaned by Mr. & Mrs. Walter C. Teagle 

15. T h e  Loud Resounding Sea 
16. Brine and Mist 
17. Town Landing, Provincetown 
18. The Ancient Sea 
19. Off Cape Cod 
20. Unexplored 
21. Moonrise and Afterglow 
22. Sunlit Sea 
23. Breakers 
24. Trade Winds 

*25. Sunset 
Loaned by Mr. & Mrs. Ernest E. Quantrell 

26: The Sea 
27. Sweeping Seas 

"28. Beyond the Shoreline 
Loaned 

*29. Turn of the Tide 
Loaned 

"30. Morning 
Loaned 

"31. Crescendo 
Loaned b y  Mr. & Mrs. Ernest E. Quantrell 

"32. Line Squall 
Loaned by Mr. & Mrs. Ernest E.  Quantrell 

"Not for Sale 





HOOKED RUG S SHOP 

head quarters for 

OOKED Rugs from the Hooked Rug Shop - the only 
shop in the country which specializes in the mast 
American of American Antiques. 

You may see every variety, gathered to-gether by 
Elizabeth Waugh in an old Whaleman’s cottage 

Provincetown Mass 
by the sea. 

HOOKED L RUGS 
interest in hooked rugs has become re- ’ vived. When interest in reading and 
sewing has waned, what can be more 
of a pleasure and restful than working 
on a rug or a mat? Provincetown i s  
really the center of hooked rug art. 
And visitors here in the summer real- 
ize it. Unexpected creative art  lurks 
in many of us unchallenged and un- 
realized. It takes the handiwork of a 
hooked mat to bring out the dormant 
talent. Such untaught skill is valu- 
able to visitors; so that the work of the 
winter may bring lucerative 
or the summer. 

During these winter months t h e  



and pageant director of national prom- 
inence, and father of John Whorf, one 
of America’s most brilliant water color 
artists, died yesterday at his home, 94 
Somerset avenue. Winthrop. following a 

Mr. Whorf will 

A Lecture by 

SARAH WHORF 
OF PROVINCETOWN 

U N D E R  T H E  AUSPICIES OF 

The Elizabeth Teachers Associati 

The Elizabeth Society of Arts 
AND 

SCHOOL NO. 2, MADISON AVE 
3.30 P. M. 

MARCH 12, 1928 



"THE Land of COLOR- 
CAPE COD 

AS THE ARTISTS SEE IT" 

By Sarah Lee Whorf 

An Illustrated Lecture 
of Rare Interest and Charm 

for 
Women's Clubs 

Art Societies 
and 

General Entertainment 

Announcing 
Sarah Lee Whorf 
a New Lecture' by 

for the Season of 1929-1930 

The 
Romance and Reality 
of Boston Harbor 

Beautifully illustrated by 
m e  than 100 original 
lantern slides in color. 

Particularly appropriate to the spirit 
of Boston and Massachusetts 

Bay Colony Tercentenary 
Observances 

Address 

Mrs. H. C. WHORF, 94 Somerset Avenue 
Winthrop, Massachusett 

Phone Ocean 0536-W 

Well, here's Aunt Lou and Sadie, too, 
Both in the shade fee 

When their “gentlemen Frid 
But perhaps that ‘s because he ‘s internally 
He appears well satisfied with hie fate. 

Because this picture was snapped 

Does he look sad ? NO ! Not 

With bottled sunshine A t  any rate 

Good wishes to him on Christmas bay 
May a big share of good things come hi 

and through the whole New Year to come 
he g e t  his share of sunlight and 

Uncle 



John 

John Whorf, N.A., Contributes Painting- 

elected to National Academy 

to the National Academy 

own Hall on August 8, accord- 



hand of an American master. 
Examples of his work are in 

the Metropolitan Museum of 
Art, the Whitney Museum of 
American Art, Harkness Me- 
morial Museum at  Yale, the 
Boston Museum of Fine Arts, 
the Chicago Art Institute, the 
Herron Art Institute in In- 
dianapolis and other ranking 

Work in Collections 

He began his art career as a 

Mr. Whorf was honored three 



Excels Ancient Bronze 

By Frank Crotty 
Worcester Telegram Feature Writer 

been assiduously studying them. 
He has watched them for hours he says, “but not any more.” 
at a time and over the years has 
made virtually all types of draw- gulls, most Of the things he 
drawings and bronze sculptures of them. creates these days are Sun 

“I used to work 12 hours a day,” 

Besides his beautiful bronze 

His daughter Patricia, or Mrs. fountains, anchors, sea shell 
e Roberts, says: “When we miniature whales seahorse 

gull quite an intricate 
best process He uses 

French sand and 

t of it even though he were 

studying a job Bill occa- 
reverts to his second love: 

paintings at the Academy of 

doesn’t exhibit so much 
ally these days because he 



e dinner and business 

doin, at which time he also paint- 
ed many watercolors of that nor- 

’ “I was interested in sculpt 

t h e  time I was at the academy 

days,” he continu 

ping departments. In fact, 

Before World War I Bill tried 

Art Teacher 
After a few years of that he 

served for a time as supervisor 
of art in the Haddonfield public 
schools In the meantime for sev- 
eral Summers he taught art at a 

He served as a sergeant for 
U.S. Army in World War I for 
years, taking part in most of 
battles. He was with the U.S. 



Sketching Is Hobby 
One more thing I learned 

about Dick, as his friends call 
him, that sketching is his hobby. 
“1 want to do the Life of 

Whistler,” he said. “His life 
__ was almost fictional in its in- 

terest. He bad no regard for 
time or people and his clothes 
were so unconventional they al- 
ways attracted attention. More- 
aver, he was a great painter- 
one of America’s greatest. A __ 
Whistler play was produced on 
the stage but it wasn’t a success 
- a better movie, I know, could 
be written.” so you see, young Mr. Whorf 
has ideas and good good ones! 

Richard Whorf and Priscilla Lane 
in the Strand’s next attraction 



HOLLYWOOD, NOV. 29. 

back and in the corner in Shaw’s 

what Alfred and Lynn told me 
about him and after hearing 

And don’t think Mons. Whorf 
hasn’t been using that imagina- 
tion of his on movies. 

“I have an idea,” he told me, 
“of how to get Katharine Cor- 
nell, Helen Hayes and Tallulah 



The Broadhurst Theatre 

STEWART Chaney DAVID FFolkes TED ROYAL 

Dance Musical Arrangements by Choral Arrangements by 
Crane Calder Jess Meeker 

Musical Director-Vincent Tavers 



ALVIN THE-ATRE 
ALVIN THEATRE CORP., O w n e r s  AND MANAGERS 

Directors James O’Day A. H. Pincus 

THE PLAYWRIGHTS’ COMPANY 
Maxwell Anderson S. N. Behrman Elmer Rice Robert E. Sherwood 

and 
THE THEATRE GUILD 

present the 

LYNN FONTANNE 
production of 

,ALFRED LUNT 

“THERE SHALL BE NO NIGHT” 
bY 

ROBERT E. SHERWOOD 
with RICHARD WHORF SYDNEY GREENSTREET MAURICE COLBOURNE 

Staged by MR. LUNT Settings by MR. Whorf 
Costumes by VALENTINA 

Cast 

DR. KAARLO V a l k o n e n  .Played by.. ALFRED LUNT ............ LYNN FONTANNE M i r a n d a  VALKONEN “ 

RICHARD W h o r f  DAVE C o r w e e n  

UNCLE WALDEMAR Played by. .... SYDNEY GREENSTREET 
GUS S h u m a n  BROOKS WEST 
ERIK VALKONEN Montgomery C l i f t  

Elisabeth FRA ER K a a t r i  A l q u i s t  
DR. Z i e m s s e n  
MAJOR R u t k o w s k i  EDWARD RAQUELLO 

’ a  THOMAS Gomez 

CLAUDE HORTON 
PHYLLIS Thaxter 

RALPH NELSON 

.MAURICE Colbourne 

E BURNETT .......... CHARLES ANSLEY 

Rank O l m s t e a d  WILLIAM LE MASSENA 
EN GICHNER 

S e r g e a n t  G o s d e n  
L e m p i  
ILMA ........ CHARVA CHESTER 
Photographer 
PHOTOGRAPHER R o b e r t  D o w n i n g  

~- 

I - - - - - -  



Living-room of the Valkonens house in Helsinki. Early in October, 1938. 

Scene 1. The same. Late in November, 1939. 

Scene 2. The same. The next day. 
Scene 3. The same. January 1, 1940. 

cene 1. 
cene 2. Classroom in a schoolhouse near Viipuri Bay. A few days later. 
cene 3. The Valkonens’ living-room. A few days later. 

Dave Corween’s rooms in the Hotel Kamp, in Helsinki. Late in February. 

“Mourning Becomes Electra.” 
moved in from the Guild 
2, 1932. Nazimova, Alice 

Larimore, Lee Baker continued to imp 
ate the ill-fated Mannons. 



Royal Dutch Art Gallery To Show National Costumes Of Holland 

years ago, the 
dress worn in 

aristocratic la- 

enthusiasm about his 





A Long Ago Cape End Christmas 

When Mildred McMillen and Ada Gilmore 
and had decided to be artists, they came East to study in the 
Summer School of Charles Hawthorne in Provincetown. Like 

remained here. In the Winter of 1917-18 

wood block print was made jointly. The 
Pico named for the island so well known 
e Cape Cod house at 3 Central Street West End 

Dorothy Lake Greg 
Ross Moffett) was b 

League, and at the 

I 

Belfast School of 
land. Later, she 
Art Institute in 

Robert Henri 
York and at the the School in Prov- 

completed her art  
*is. She has ex- 
vood block prints 
in various well 
this country and 

vork is entrancing 

OR PAYS MORE OFTEN? 
and internment will be in the P r o v -  

Provincetown Cemetery 
A resident of Provincetown for 

45 year and closely affiliated with West Virginia She st ant activities for man years, Mrs. 

Blanche Lazzell is a 

in New York, at the 
League; .in Paris, with 
Hote, and Gleizes; and 

in the best galleries and 

he most versatile of the 

sociation of Women Artists. Her 
honors also include awards for her 



Townley written in Elizabeth, New 
while she was on her way 

from Florida to Province- 
to The Advocate descrlb 

a stop she made in Savannah, Geo 
gia, where she called on Miss 
Cheves Wilkins who visit with 
sister, Dr. Wilkins of New 
every summer at the latter’s 
ford. Street home. 

Miss Wilkins was having an ex- 
hibit of her work at the Telfair 
Academy of Arts and Sciences in 
Savannah when Miss Townley ar- 
rived so she was able to see a fine 
collection of the artist’s work. Three 
of them, she wrote, were paintings 
started in Provincetown last sum- 

Museum Carnegie insu 
tute, and Boston Art Museum. A 
mural painting by Miss Lazzell dec 
orates the court house at  Morgan 
town, West Virginia. She is known 
as one of the pioneer abstract 
painters of America. 

Mary Cecil Allen, Australian 
painter, author and lecturer, is 
represented in the Melbourne National 

Gallery and in many private 

PAINTINGS B Y  

E M M A  CHEVES W I L K I N S  

with much style, she avoids the 
over spectacular, the result being 

F E B R U A R Y  22 - M A R C H  8 

TELFAIR A C A D E M Y  OF arts A N D  SCIENCES 





Listed In “Who’s Who.” 
Mr. Simpson and Miss Lange are 

among the five Elizabeth artists listed 
in the “Who’s Who” of the American 
Federation of Art. Others are Emilie 
Guntrum, Marguerite Younglove Larned 
and Molly Williams Hand. Miss Hand, 
who was chairman of the Elizabeth Week 
Committee is exhibiting three canvases 
and Miss Guntrum two. Mr. Simpson has 
achieved national distinction for his 
work both in oils and etchings. Several 
of his etchings hang in the New York 
Public Llbrary, and his canvases in the 
Newark Museum. 

Wong Exhibits 

Mr. H. T. Wong popular proprietor 
of the Cape Cod Tea Garden, Com- 
mercial S t ree t  and a talented art ist ,  
is now showing many of his paintings 
at his restaurant. The subjects include 
portraits, still life;, and Provincetown 
scenes, and are  spoken of with keen 
regard and  admiration by members 
of the Art Colony. 

1 9 3 1  Returned 

Dinkelberg, Architect, Dies 
Penniless on 50th Wedding 
Day: Widow, 73, Begs Job 

By W. A. S. Douglas. 
A man died yesterday in 

Chicago so poor that his 

memory grace the skyline of almost ev- 
ery great city in this country, 

Yesterday morning Frederick 
Philip Dinkelberg, 76, passed away 
in a rooming house at 4138 Ken- 
more av. It was the fiftieth anni- 
versary of his wedding, The  night 
before he had asked his wife, Emily, 
3, his companion through good 

ing fancy, for the Dinkelbergs 
been on relief for quite a 
Mrs. Dinkelberg got up early, 
into the little closet t ha t  conceals 

The ingredients were there, Nothing 



Paintings BY 

WALLACE Bassford 
MAY 7TH 2 7 T H  

VAN DIEMEN LILIENFELD GALLE 



A L O G U E  O F  Exhibition 

FIGURE O N  T H E  BEACH Howard Penrose Prize - Conn Acad. of Fine Arts 

3 H o l i d a y  ODDMENTS Corcoran Biennial 1949 

4 GULL A'WINGING 

Hon. Mention, City A r t  Museum, S t .  Louis 

California Palace Legion of. Honor, San Francisco LITTLE N U D E  (ANDREA) 

NUDE ETUDE (DRAPED) 

NUDE ETUDE (SEATED) 

Audubon 1947 

BARBARA PENSIVE 

PROVINCETOWN GIRL 

CAPE COD REVERIE 

Cape Cod Art Associalion 1948 

Audubon & University of Illinois Annual 

Institute, Wallace Bassford has been painting his way steadily upward 

clusion in the important exhibitions and collections. And in recent 

Audubon and Connecticut Academy of Fine Arts exhibitions, in the 

latter winning the Howard Penrose prize for the best work of art in 

From 1944 on, when his art was first shown formally to New York 
at the Lilienfeld galleries, his Eastern acceptance has been even greater 









John D. Bell Photo 

of the many interesting features at the first ann 

by 
Festival here this summer was a demonstration 

MRS. HENRY HENSCHE, who paints under the name 
Ada Raynor, had made a gift Of One of her paintings for 
lis room at the Cape End Manor. And in the news of O 
Provincetown a r t i s t s  Sol Wilson is having an exhibitio 
paintings at  the Babcock Galleries in New York, which 
continue until March 29, and a painting by Leo Manso, ‘‘p’ 
h , m  is on view in the annual American Abstract Painter 
hibition at the Riverside Museum in New York. 

HENRY h e n s c h e  Will arrive in Oklahoma City on F e b  

which is holding its first exhibition in its new Art Centre be- 
ginning February 15th. Mr. Hensche has been chosen to act 

by Oklahoma artists both Henry and Ada Hensche will ex- 

Dick Goetz, director Of the new Art Centre, who was a former 
Pupil of Henry in Provincetown and has developed into a 

Charles Hawthorne developed it, supplementing them with 

flowers we r& in her o w n as the sole “jury”. AS an adjunct of the exhibit of paintings 

hibit their own paintings. The direct invitation came from 

Promising artist in Oklahoma. Henry will give lectures in 
Fort Sill, Tulsa and Oklahoma City on the art of painting a 

She raises beautiful it ruary 5th in the interest of the Oklahoma Art Association 

personal demonstrations. I 
MASTER PAINTER, HENRY HENSCHE has done an ex- 

citing quick, sunlight portrait of our Steve. “It’s the best he’s 
done,” exclaimed his wife, Ada. Steve sez it isn’t the subject, 
but it’s the masterful way Hensche has caught highlights of 
the moving sun over a three hour sitting last Monday, when 
it was 90 in the shade. At least that‘s what Steve said it felt 
like and he was sitting in the  sun 





WEDNESDAY, DECEMBER 24, 1958 

. . a  



“Provincetown Fishermen,’’ lent by John Herron Art Institute, Indianapolis, Indiana, 
for the Hawthorne Retrospective at the Chrylser Art Museum of Provincetown, an ex- 
hibition of more than a hundred paintings by the artist who painted in Provincetown 
from 1899 until his death in 1930. 

The museum will be open daily from 10 to 10 until the show closes on September 17. 
Some of the men and women in Hawthorne’s paintings are still living in Provincetown. 





Brilliant Painter 

woman o r  a n  uncommissioned 

e his romantic 

his reputation has been built. 
are the attributes of such a canvas as Girl 
He Hair that exhibit the unique Bassford 

roman candles over familiar 
S: N.  Berman-Noel Coward 

fast to the essence 



present these as effectively as possible 
his drawings are so intimately 



galleries co-operating 



Recent Portrait By Provincetown Artist 



_- Irving Marantz, well known artist and teacher, whose ex-- 
exhibition of paintings opens tomorrow at the Provincetown 
Inn to continue until after Labor Day. 





Association only two years earl 
ier. This increase was largely du 
to the war in Europe and the con 
sequent closing off of foreign trav 
el for American artists, many o 
whom came instead to Province 
town. This year saw the incep- 
tion of the Beachcombers Club 
and its equivalent women's Sail 
Loft Club. Several of the artist: 
who appeared on the scene at this 
time or slightly later-Max Bohm 
George Elmer Browne, Richard 
Miller ,and Gifford Beal were 
what for the period concerned 
may be called big name artists 

In this year of 1916, when t w o  
exhibitions were held, the August 
show represented 66 artists. The 

j jurors were the three vice-president 
dents with George Senseney and 

George Elmer Browne. What 
must have been an unwieldy 
hanging committee was made up 
of H. Cranford Smith, Kendall 
Saunders Saunders Frederick Marvin, Oliver 

Chaffee, Tod Lindenmuth, 
E Ross Moffett and Oscar Gieberich. 
Gerrrit A. Beneker was chairman 
of the art committee. Among 
t those whose names appeared in 
an Art Association catalogue were 

(Caliga); Blanche Lazzell, 

Modern Art School, Bror J. 0. Nord- 
feldt, William Zorach, M. Mus- 

in Color and Monochrome 
ing, George Senseney. On 

to survive more than two season 
On the cover of this catalogue 
a wood block print by Tod 
Lindemuth whose prints appeared 

this four year period include 

Ada Gilmore C h a f f e e  

names of new exhibitors during 

ates on which they first appeared 
n the Art Association catalogue is 

,as follows: 1917; Maude Ainslee, 
Julie Morrow, Maude Squire. 

f ,Mary Tannehill, Flora Schoen- 
feld, Gladys Young. 
Buehler,- Charles Demuth, Alfred 
Groll, Charles Hopkinson, Louis 
Kronberg, Charles H. Pepper, 
Harley Perkins, Ellen Ravens- 
croft. 1919; W. H. W. Bicknell, 

Caliga, Frank Carson, Karl 
Knaths Lucy L'Engle, William 

gle, Elizabeth Paxton, Frank 
wartz, Elizabeth Taylor. 1920; 

am Boogar, Florida Duncan, 
B. Hopkins, Dorothy Greg- 

Albro Hibbard, Catherine 
John Noble, Harry (Hein- 

Pfeiffer, Francoise Verhey- 
The cover of the 1919 cata- 
carries a block print by Mil- 
McMillan, and the cover of 

1920 catalogue has an anni- 
sary block print of the May- 
er, with the artist not named. 
e have now come to the end of 
period of Town Hall exhibi- 
s. When next we take up the 

provincetown association it 

1918; Lytton . 



paint this episode, and the result 

Provincetown. In showing this 

and I put him in”. Interestingly 

artist John Stuart Curry, who used 



40 Years Ago 

Charles W. Haw 



A most encouraging and able figure in the growing years of 
the Art Association was the late William H. Young, who for 
many years was president of the Seamen’s Savings Bank. The 
above portrait was done by the late Volian Burr Rann 

book indicates that the cost of the 
new building, including grading 
and Planting of the grounds, was 

$3,000 mortgage. In addition 
there was $830 readily available, 
including cash and a Liberty Bond 
Purchased in 1917. Remarkably 
enough, by the end of the season 
of the building, the improvements 
had been paid for, save for about 
$1,500, of which a part consisted 
of non-interest bearing loans from I 

certain members and citizens of 
the town. By 1923 the only in- 

~~ 

resignations or deaths and did not 
reflect any positive volition of the 
general membership. During these 
eight years the elections were lit- 
tle more than routine endorse- 
ments of a slate of candidates 
picked by. a nominating commit- 
tee which in turn had been select- 
ed by the trustees. Moreover, the 
nominations of this committee 

was Dr. Percival Eaton, who had 
been made acting director late in 
;he Summer of 1924. Dr. Eaton 
was a much respected, retired 
physician and he seems to have 
assumed the office on a temporary 
basis until someone more exper- 
‘enced in art could be found. Des- 
despite a strong bent towards con- 
conservatism he directed the Asso- 
:iation fairly and efficiently. 

On the jury for 1925, in addition 
to the honorary vice-presidents, 

Richard Miller mixed his rich colors with rare  wit. 

Doane Of the great impor 
tance ‘to the Young organization 
was the interest of the two lead 
ing bankers of the town, Moses 

During the early years the As- 
sociation was not without its 
growing pains, which appear to 
have been the forerunners of the 



other idea than 

Karl Knaths, Blanche Lazzell 

annual exhibition 

Art Association i 
is holding of what 



officers of the Association. 

As we have already brought 
out, the committee for the first 
modern show enjoyed certain pre- 
rogatives not sanctioned by the 
constitution then in force, this 
committee being in a sense a sep- 
arate body not under the control 
of the Association as a whole. In 
retrospect we can see that sooner 
O r  later this setup was bound to 
bring trouble. And we find that 
by 1930 there were differences 
within the committee itself and 
between the committee and the 

original modern committee of 
, show the following names: 
er Chaffee, E. Ambrose Web- 

Jack Tworkov. New exhibitors in 
the modern shows include: Abra- 
ham Walkowitz, Peter Hunt, Jer- 
ry Farnsworth, Arthur Young, 
John Dos Passos, Sol Yalkert, 
,Harry Lee Gatch, Stuart Davis, 
Frederick Waugh Mark Baum 
Morris Kantor, Harry Brown, Pa 

Hensche, Sam Charles 
_ _ _  Hunt, Walter Parsons, Henry 

2 period the juries, in ad- 

been noticed there 

ing that the memory of 



Gallery officials have announc- 
ed Sunday, June 29, as the open- 
ing day for the first 1958 show at 
the Provincetown Art Association, 
with the opening reception to be 
held that evening from 7 to 10 
p.m. The exhibition will continue 
through July 26. Artists, guests, 
and friends are invited to attend 
the opening. 

operated by its artist members, 
built it’s membership to an all- 

”nigh in 1957, more than 
in the last ten years. “The 
association has probably con- 

more than any other 
building local art 

--incetown is 
-ized as 

col- 



amour Comes TO Old Church 

vents Will Mark Opening 
Chrysler Art Museum At Cape E 

Church Reconstruction Is S 

will be completed 
it was announced 

supper will be given for all the 
people who have worked on con- 
struction, and on Tuesday, July 8, 
Mr. Chrysler will tender a dinner 
to the officers, trustees, staff of 
consultants and out-of-town Mu- 
seum visitors. The president and 
trustees of the museum will en- 
tertain for Cape dignitaries and 
out-sf-town guests at dinner on 
Wednesday, July 9. The follow- 
ing day, Thursday, July 10, the 
president and trustees will hold a 
reception from 4 to 7 p.m. for 

This print shows the Provincetown Methodist Church a s  
riginally appeared following its completion in 1860, with i t  
lofty steeple which, weakened through the years, had to be 
?moved. The almost century old structure is now under 
going changes that will make it the beautiful and outstanding 
ome of the Chrysler Art Museum of Provincetown. 

and art dealers from town and 
out-of-town, all events to be herd 

11, a t  10 a.m. the Museum 



consultant on pre-columbian 

from all over the 

be a custodian, three guards 
two- night watchmen on duty 
year round at the museum. 

As on Tuesday night, 
College the Massachusetts seated at exquisitely 

Department of Commerce tables in the three ma 

lass Co., Hyannis, and trees an 



t of Paolo Gregorio, Rag- 

’ Pieter Muller Tempesta 

on exhibition 
of St. Anthony,” 







time of the year every y 



e by Arnold Geissbuhler 
Summer in Dennis, o 
Exhibition Wing at the Provincetown 
the First 1960 Show. 



Photo by Dan Bernstein 

of the new Provincetown Methodist Church was 
with Easter flowers for the first service on Easter 

e church itself, was also crowded with members 
r the historic occasion 



Strongly ,showing the influence of the Munich period of 
William Merritt Chase with whom Charles Hawthorne studied, 


