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SPECIAL THANKS TO: FRANK CULLIN, LAURA GREEN, 
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P. A. P. A P R O V  I N Theatre H E Theatre E COMPANY 
PRESENTS 

AN OTHER STAGE PRODUCTION 

The 
Hotel 
Elysee 



“THE HOTEL ELYSEE” 
by David Hamilton Simpson 

Staged by Stuart Bishop 

Eugene Gladstone Doug Best 
Matthew George Libone 
Thomas Lanier Bill Meves 
Mary Tyrone. Barbara Dennis 
Blanche DuBois. Karyen Lebel 

Place: The Hotel Elysee, Provincetown 
Time: The Eternal Present 

There will be one ten-minute intermission 

PRODUCTION 
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Moderator. 
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.Lee Robinson 
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.Michael Dwyer 
Dan Larkin 

Ardis Markarian/ 
Marty Davis 

Ray Wells 
Watson’s Mens’ World 

The author David H. Simpson “Arrived in Provincetown on the day of 
Tennessee Williams’ death and wrote ‘Hotel Elysee’ to pay homage to him, 
Eugene O’Neill and the magic of Provincetown.” Earlier, David had written 
three one-act plays in N.Y.C. While living in Maui, Hawaii, he published 
several poems. He also authored a volume of poetry, “The Complete 
Unknown.” 

Welcome to The Provincetown Theatre Company’s second OTHER STAGE 
production of the 1984-1985 Season. OTHER STAGE has been created 
to showcase original or experimental theatrical challenges the Theatre 
Company find worthy of sponsorship - not only to encourage our artlstic 
community, but for the community to encourage the artist. 

Tonight’s offering, THE HOTEL ELYSEE, by David Hamilton Simpson is 
more than a “work in progress.” It is the premiere of the work itself. Not only 
will you, the audience, be viewing Mr. Simpson’s work for the first time-so 
will Mr. Simpson. A “work in progress” is a great deal like going through 
growing pains. The author has written the words, they have been committed 
to paper, but what will happen during that translation from typed paper to 
speaking actor to listening audience? How will the child survive the ordeal? 
What changes will have to take place before the child is complete - reaches 
maturity? Tonight we give the author, with your support, the opportunity to 
see his child out in public for the first time. 

Because poetry is such an introspective and subjective art form, only the 
bravest of poets write for the theatre which is such a public art form. 
Christopher Fry, T.S. Eliot, Robinson Jeffers and Maxwell Anderson are but 
a few successful modern poets in theatre memory. Alas, like Robert 
Browning, most burning poetic dramas are more than often relegated to that 
leprous category-“closet drama.” 

Why a staged reading? There are several reasons stemming from the 
workshop atmosphere of the piece. Time is of the essence. It allows the 
performers to concentrate solely on the script. It provides the author the 
opportunity to focus on his words as he wrote them without the trappings 
of sets, props, costumes and make-up. A staged reading strips the 
unessentials to bring the core of the author’s words to the limelight so that 

for his words, his imagery, his heart. 
After the performance an informal symposium will be held. The 

Provincetown Theatre Company invites your views and comments on THE 
HOTEL ELYSEE. 

STUART BISHOP 

his work alone becomes of prime importance. Tonight is for the poet 



By Marilyn Miller 

regional theatres, and summer 
winter stock theatres across the country. 

Bishop hesitates to call himself direc- 

“I‘ don’t even consider myself 
tor on this,” he said “I’m staging 

tor of Simpson’s play. 

attire, speaking to 
podiums with a David H .  Simpson 

essence, and we only have 
rehearsals in which to get it all 



The Advocate, Thursday January 10, 1985 
“It is very poetic, in some ways too 

much so, but the actors are doing very 
good work at making it understand- 
able,” he said. “It has undergone some 

are letting the author hear his words just changes under Bishop, not major 
as he wrote them.” changes, but just in the way he has or- 
The play “is a fascinating piece,or else chestrated it. He has actually 

I wouldn’t have gotten involved with it,” choreographed it,” said Simpson. “It’s 
Bishop said. “It’s easy to say ‘No.”’ like a dance the way he has done it.” 

The meeting between O’Neill and The play is called a work in progress, 
in Provincetown “is a but as far  as Simpson is concerned, what 

g premise to start with, and I is seen tonight and over the weekend is 
very fine writer,” his two-act play. 

much finished with it,” 
e think of a play few things have chang- 

or a drama. It is more of a conversation, with Bishop, but it’s a 
more of a meeting of four people reminis- very tight play and I’m happy with it. 
cent of Steve Allen’s “Meeting of I‘m starting another one now, which is 
Minds.” It has that kind of feeling about also based in Provincetown 
it,” Bishop said. “I’ve been to several rehearsals,” said 

“Come tonight, not only is the au- on. “I like the way it is going. It 
dience going to see it for the first time, to be very smooth, very well- 
but so is the author.” orchestrated, and I consider myself for- 

Simpson acknowleged that he has not tunate to have some of the town’s best 
and is look- actors and one of the in some directors 

Hotel Hotel Elysee ’ 
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maiden around for it For a first play that’s not 


